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MIQUEL BARCELO
Table, 1991
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La escultura tiene varios inconvenientes que
son consecuencia necesaria de sus medios.
Brutal y positiva como la naturaleza, es al
mismo tiempo vaga e inastble, porque muestra
demasiadas caras al mismo tiempo.
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Sculpture has several disadvantages which are a
necessary consequence of its media. Brutal and
positive like nature, it is at the same time vague
and ungraspable, because it shows too many
faces at once.
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40th Anniversary of the Establishment of
Diplomatic Relations between China and Spain.
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PABLO PICASSO
Femme debout, 1961
YA F 1961

De Picasso a Barcelo
ESCULTURA ESPANOLA DEL SIGLO XX
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From Picasso to Barcelo
Spanish Sculpture of the 20th Century



La Coleccion de Escultura con Dibujo, propiedad del Instituto de
Crédito Oficial de Esparia, se presenta ahora en el NAMOC ofre-
ciendo una visiéon complementaria de las relaciones entre dibujoy
escultura asi como del trayecto realizado por laidea artistica hasta
convertirse en objeto tridimensional. Por otra parte, revela la evolu-
cion que, alo largo del siglo XX, experimento6 la escultura espaiiola.

La escultura tradicional entr6 en crisis a finales del siglo XIX y
se precipito stibitamente hacia un abismo sin encontrar una via de
escape logica a sus heredados atavismos. Era necesario, por tanto,
refundarla desde los presupuestos vanguardistas, alejandose cla-
ramente de los principios y procedimientos tradicionales que ha-
bian quedado obsoletos. Se trataba de sacar ala escultura de los
manidos usos del clasicismo para convertirla en un arte moderno.

Laidea de traspasar las experiencias de la pintura de vanguar-
dia a la escultura, prescindiendo definitivamente de las ataduras
del temay de los lenguajes alegoricos que la habian condicionado,
abrird un inmenso campo de experimentacion. Aparecen, asi,
obras sin volumen ni masa, como la Femme debout de Picasso o la
Femme de Joan Miro; otras realizadas con materiales muy pobres,
como la Figura femenina de Angel Ferrant o el Homenage a las
mujeres de Alberto Sanchez; se experimenta con formas puras,
como puede apreciarse en las obras de Jorge Oteiza, Eduardo
Chillida, Martin Chirino y Pablo Palazuelo; y, ya a finales del siglo
XX, se inicia el camino hacia una exteriorizacion de la materia
fuera de la obra escultérica, apropiandose del espacio y los facto-
res circundantes a la obra, de lo que son buenos ejemplos Miquel
Barcelo, Juan Muiioz, Miquel Navarro o Jaume Plensa.

La Coleccion ICO de Escultura con Dibujo es, en fin, la historia
de como Espafia, un pais tradicionalmente poco prolifico en escul-
tores, en el siglo XX pasa a jugar un papel crucial en la renovacién
de esta disciplinay, como sillevase siglos preparandose enérgica-
mente para ello, conquista las tres dimensiones.

JULIO GONZALEZ
Personnage dit “Femme au miroir”, c. 1034
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JUAN GRIS
Arlequin, 1023
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ESTEBAN VICENTE
Sin titulo, 1970
T/ 1970

ANTONI TAPIES
Rentamans i llibres, 1087
FFEME 1987

The Collection of Sculpture with Drawing, owned by Spain'’s Instituto de
Crédito Oficial and now showing at the NAMOC, provides a complementary
insight into the relationship between drawing and sculpture and the process
an artistic idea undergoes until it becomes a three-dimensional object. In ad-
dition, it traces the development of Spanish sculpture throughout the twen-
tieth century. It accomplishes all this through one of the countless possible
selections of sculptures and drawings by Spanish artists.

Traditional sculpture experienced a crisis in the late 1800s and was
plunged into a bottomless pit, unable to find a logical way out of its inherited
atavism. It was therefore necessary to rebuild it from scratch on avant-garde
foundations, steering clear of the traditional principles and procedures
which had become obsolete. It was a case of rescuing sculpture from well-
worn classicist practices in order to convert it into a modern art.

The idea of transferring the experiences of avant-garde painting to
sculpture, freeing it permanently from the fetters of theme and allegorical
language that had previously conditioned it, opened up a huge testing
ground. Works without volume or mass were produced, such as Picasso’s
Femme debout and Joan Mird's Femme; others were made from very poor
materials, such as Angel Ferrant's Figura femenina and Alberto Sanchez’s
Homenaje a las mujeres; some sculptors experimented with pure form, as
can be seen in the works of Jorge Oteiza, Eduardo Chillida, Martin Chirino
and Pablo Palazuelo; and the late 1900s saw the beginning of a tendency
for material to be externalised and take over the space and factors
surrounding the sculpture, good examples of which are Miquel Barcelo,
Juan Mufioz, Miquel Navarro and Jaume Plensa.

Basically, the ICO Collection of Sculpture with Drawing is the history
of how Spain, a country not traditionally abundant in sculptors, came to
play a key role in breathing new life into this discipline in the twentieth
century, and conquered the three dimensions, as if it had been preparing

vigorously to do so.
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Mesa Tio Pepe, 1973
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